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Certainly one of the most significant and potentially fruitful developments in the

cause of architecture in the past few years has been a growing concern for the

preservation of our heritage and a sense of the past as a resource in our search

for form and meaning in architecture.

In the large general context of historical antecedents there are classic referents

endemic to particular building types. Any new building has an opportunity :x.and

perhaps even a responsibility) to join an architectural continuum. Archi tec ture

seems to acquire its timeless or enduring qualities through the on-going re-imployment

of dominant themes or characteristics.

The architects creative task becomes the re-interpretation and re-vitalization of the

primary and abstract elements that comprise the forbears of any building.

Architecture is invention is innovation but it is also remembering.

As modern architects - building for the future - we can learn from the abundant

offerings of the buildings of the past, from the organizing principles they reveal

and, in so doing, once again connect our architect~e to that great body of rich

contributions to our cultural heritage made by historical architecture. Any bridges

to the future must connect with the past.

If one sees architecture as a continuum - has a belief in the continuity of past and

present ... and future ... then part of the pleasure of his work will lie in the creative

connections he can make between that work and its sources - sources not simply

quoted but transformed. Various influences can be melded into modern idioms which

acknowledge and pay respect to sources, but also provide ways of creating new and

appropriate settings for contemporary life.
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